
·Fundamental change? 
The waves created by the events of 
II September were always going to 
affect Iran, a country now indelibly 
branded by George W Bush as part of 
his "axis of evil". Not surprisingly, the 
arts scene in the country has suffered, 
threatening the very events that 
foster dialogue and understanding. 

Since reformist President Khatami 
came to office in 1997, galieries have 
been able to mount exhibitions 
without prior vetting of the works, 
but they can still be closed at a 
moment's notice. The days when 
artists "disappeared" are a very recent 
memory, and the contemporary art 
movement is small and often 
underground. The capital Tehran does 
still have an oppressive air at times
and that's not just from the pollution. 

Abstract painting has dominated 
the post-revolutionary contemporary 
scene in Iran - after all, depicting 

Face off. Shadi Ghadirian's stark portraits, 
both 'Untitled' (2002) 

Thrill of 
the space 
After the opening in January 
of the colossal Site de Creation 
Contemporaine in the Palais de Tokyo, 
which attracted 50,000 visitors over 
the five-day special free inaugural 
celebrations, comes another, smaller, 
public space. The 6,400 square metre 
Plateau is partly the product of 
pressure by local artist Eric Come 
for a community-based gallery in 
the less privileged nineteenth 

the human figure, especially the 
nude, was banned and sculpture 
discouraged. However, it is 
photographers who have begun to 
make a name for themselves- perhaps 
spurred on by the success oflran's 
new-wave film-makers such as 
Mohsen Makhmalbaf and Abbas 
Kiarostarni, as well as the artist Shirin 
Neshat. A new gallery dedicated to 
photography, Silk Road, opened in 
January with a group show including 
work by Sadegh Tirafkan, Abbas 
Kiarostami, Shadi Ghadirian (see right 
and below left) and the Paris-based 
photographer Fereydoun Ave. Ave also 
runs a trendy shopfront space in 
Tehran that wouldn't look out of place 
in London's Haxton Square. 

Another encouraging trend is the 
increasing number of artists-in-exile 
who are returning, or at least coming 
back to Iran for some months of the 
year. For example, Shirana Shahbazi, 
recent winner of the Citigroup Private 
Bank Photography Prize, and Shirin 
Neshat pay regular visits to their 
native country. 

For some artists, Iran's recent past is 
rich subject matter, but often this 
work has yet to be seen in their home 
country. Khosro Hassanzadeh gained 
international exposure for his 'War' 
series (included in the Barbican Art 
Gallery's survey oflranian art curated 
by Rose Issa and Carol Brown last 
year), which described his first-hand 
experiences of the eight-year conflict 
with Iraq. Done in black and white, 

arrondissement, but also provides 
a long-needed space for the FRAC 
Ile de France, the state-run arts board 
covering the Paris region. It buys 
contemporary art and organises 
exhibitions and residences. The 
opening show is an unlikely but 
possibly fruitful alliance. "Premiers 
Mouvements- Fragiles 
Correspondances" (until 1 June) 
combines the Fluxus works of the 
late Robert Filliou with multi-media 
pieces by contemporary artists 
including Eric Hattan, Hamn Farocki, 
Bruce Nauman and Dana Wyse. 

Two more promising spaces have 
also opened in Paris. Galerie Jerome de 
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rather than the patriotic colours of the 
flag, it has never been shown in Iran. 

Proof that the country does have 
a living history of art was the recent 
joint retrospective of work by 
Hossein Zenderoudi and Massoud 
Arabshahi at the Tehran Museum of 
Contemporary Art. Their paintings 
were part of the Saqqakhaneh, or 
Spiritual Pop Art school, that emerged 
in the 1960s, a time remembered as 
the pre-revolutionary "boom years". 
An influential group that developed 
a contemporary, distinctly Iranian 
style, it incorporated elements of 
Shi'ite folk art (such as inscriptions on 

Noirmont has quickly become one 
of the city's most visible galleries, 
showing big names such as Jeff 
Koons and Pierre et Gilles, as well 
as introducing the films and 
photographs ofShirin Neshat. In 
March, Noirmont unveiled the more 
experimental Noirmont Prospect, 
dedicated to new talent. Its second 
show(24May-13 July)features 
a multi-video and photo installation 
by New York-based Japanese artist 
Noritoshi Hirakawa, conceived with 
choreographer Didier Theron. 

Meanwhile, the Espace AE (short 
for artists and enterprises) aims to link 
artists with various areas of scientific 
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talismans) and calligraphy. But the 
museum,foundedin 1977,is byno 
means an insular bastion of Islamic 
art. It also has an impressive collectio: 
of Western art, including four 
portraits of Mick Jagger by Andy 
Warhol, James Ensor's 'Entry of 
Christ into Brussels', as well as works 
by Max Ernst, James Rosenquist 
and Francis Bacon. Currently on 
show is "Impressionism & Post
Impressionism: works from the 
collection'' (until 30 May). It remains 
to be seen, however, if its plans to buy 
works by young British artists will 
get beyond the talking stage. AC 

research and technology. To date 
there has been a recurring clothing 
theme, with exhibitions of Richard 
Texier's lmitting works and textile 
swatches by Jacques Villegle made 
in collaboration with Italian textile 
manufacturer Ferdinando Botto-Foal, 
However, the current show by Fanny 
Schoening (until 31 May) doesn't 
have a thread in sight. Her portraits 
of well-known figures such as Merce 
Cunningham (made of thin paper 
strips from an office shredder 
machine) and Bert old Brecht are 
text pieces based on reading their 
personal correspondence. Who said 
portraiture was a dying art? NE 
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