
The Brush Dances and the Ink Sings 

Khaled Ben Slimane comes from the region ofNabeul, which is known for its ceramics and pottery. Thus his oeuvre fits easily in 
the rich and centuries-long Tunisian tradition of work in clay. 

After receiving his diploma in Tunis, he continued his studies in Spain at one of the most important centres for ceramics, the 
Escuella Massane da Barcelona. This experience was followed by other apprenticeships in Japan and Europe. 

This explains why his work combines both traditions: that of the Japanese art of restraint; and that of the Tunisian ceramicists, 
where the geometric motifs — triangles, circles, arrows, crosses and lozenges - reminds us of the Berbers of Sejnane or the 
ceramicists from Djerba in the south of Tunisia. 

Using mainly the four primary colours - symbolising earth, fire, air and water - the beauty and simplicity of his rough black 
brush strokes and delicate spirals allows great freedom of expression. 

Fascinated by the graphic beauty of old manuscripts, on which he worked for many years, Ben Slimane developed and explored 
the world of signs, the calligraphic gesture, the true mastery of form, the concern and respect for Tunisian tradition, and that of 
the mastery of the kiln. 

His gestural writings are not only characterised by their symbolism, which is oriented towards calligraphy, but also by the订
repetitive structures, which are sometimes condensed, where the texts operate like a psalmody. Words such as Allah (God), er
Rauh (the soul), Huwa (Him which evokes God), the number One, form a kind of Zikr, or litany, and the words become 
ideograms, giving the work the rhythm of liturgical invocations 

Ben Slimane's simplified abstract sketches, his quiet taste, his signs and writings and the pure graphic beauty of his work suggest 
ideas and emotions, inviting us to travel in his artistic and visual universe, which is sometimes austere, and at other times simply 
elegant. 

Ben Slimane has his own particular way of bringing out the unsuspected aesthetic dimension of some of the ordinary objects of 
the social and cultural landscape. Whether sculptures (his huge, elongated vases shaped into columns), architectural fragments 
(funerary steles) or functional objects (saucers, cups, vases, tablets, bowls, simple decorative plates), his virtuosity 
metamorp�oses the most banal objects into an esoteric universe which stirs the emotions by its simplicity. This is how he 
manages to add'a bit of poetry to the prose of life' of everyday objects 

A discreet artist, his modest measure of fame is partly due to his lack of interest in his public image. His works, however, can be 
found in many private and public collections such as The Museum of Modem Art, Tunis; The British Museum, London; The 
National Museum of Jordan, Amman; The Idemitsu Museum of Arts, Tokyo, Japan; The Museum of Zaghreb, Croatia; The 
Museum of Gibellina, Sicily, Italy; The Museum of Antalia, Turkey; and The Museum of Ethnology, Rotterdam, Netherlands. 
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